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EINA IDEA: ANTHROPOLOGIES OF THE BLACK BOX

The starting point of this project is the consideration of the black box as a philosophical machine.
The black box is not only an instrument for the recording of flight signals that may eventually help
determine the causes of a fatal incident. Onward since the implementation of this forensic device in
civil aviation, around the mid-20th century, and due to its prominence in the scenes of catastrophe,
the black box has functioned as a spontaneous metaphor for buried memories — a persistent, inde-
structible, and concentrated testimony of the destroyed — or, more precisely, of the very last
moment before destruction itself.

But the genesis of the black box or flight data recorder (FDR) also coincides with, or is even predat-
ed by, other developments in contemporary technical history. Originating in electronic circuit theory,
the black box expanded to cybernetics, systems theory, physics, cryptography, social science, the
philosophy of mind, and computing, not necessarily in that order and not only. It roughly demarcates
a space of opacity: an input enters the unknown “box” to manifest unexpectedly or come back \

~~ out with values partially or totally unpredicted, puzzling, revealing, etcetera. Ubiquitous technolo-
gies in our life nowadays present black boxes almost as their bodily organs. More systems means
more chaos, and more opportunities to breach means more mystery. Unsurprisingly, the world of
hyper-visibility and hyper-exposure is hyper-opaque and hyper-jammed. Disorientation is, in this
framework, amplified as elements of social trauma reemerge like intangible bits of a recent archae-
ology. They inform the production of design. The anxiety of mistranslation is incurable.

But the black box also appears as the default film and video projection setup to define a typology for
exhibition making in the sphere of global contemporary art. Concomitantly, the empty theatrical box
is now recognized as the canonic basis of a zero-degree of dramatic spatiality, following the demise
of the classical stage apparatus. In this sense, more than a mere spectacular infrastructure, the
black box is a place of apparitions, where blackness serves as a transitional platform for the unex-
pected to emerge as that which cannot manifest in the obvious world. A facilitator of epiphanies,~
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